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All Saints' Episcopal Church 
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Thursday, August 26,2010,7:30 P.M. 


Variations on Mein junges Leben hat ein End Jan Pieter Sweelinck 
(1562-1621) 

Clavieriibung III (1739) 
Praeludium 
Allein Gott in der Hoh' sei Ehr' (trio) 
Dies sind die heil' gen zehn Gebot' 
Dies sind die heil' gen zehn Gebot (fughetta) 
Christ, unser Herr, zum Jordan kam 
Fuga 

J. S. Bach 
(1685-1750) 

Intermission 

Sonata II (1937) 
1. Lebhaft 
II. Ruhig bewegt 

III. Fuge 

Paul Hindemith 
(1895-1963) 

Piece de Fantaisie, Op. 54 
Impromptu 

Louis Vierne 
(1870-1937) 

Sonata in D Minor, Op. 42 
III. Finale 

Alexandre Guilmant 
(1837-1911) 

A Reception in Sue's honor follows the recital in St. Barbara I & II 



Program Notes 


Variations on "Mein junges Leben hat ein End" (My Young Lift: has an End) 

Sweelinck was organist at the Oude Kerk in Amsterdam, and since that city's adoption of the Reformed faith in 1578, the organ 

was no longer tolerated during worship services. However, he played before and after the service and students flocked from all 

over Europe to hear him play. This popular secular German song is a lament in a minor mode. Since the pedals are not used, 

it could also be played on a harpsichord or a small house organ. I will be using only the stops from the ruckpositiv and playing 

from the keyboard in the lower balcony. 


J. S. Bach's Clavieriibung III was published by Bach in 1739 and offered to "music lovers, and particularly for connoisseurs 
of such work, for the recreation of the spirit." This was his first published organ music and it is a brilliant cycle consisting of a 
monumental Prelude, twenty-one Chorale Preludes, four Duets, and a closing Fugue. The number three, symbolic of the Holy 
Trinity, is central to the structure of the entire work and also to the Prelude and Fugue. The Prelude and Fugue are both in 
E-Flat (the key signature of three flats). The prelude consists of three themes and the Fugue has a definite three-part structure. 

This collection contains three chorale preludes on Allein Gott (All Glory Be to God on High), the German version of the 
Gloria in excelsis D eo. I have chosen to play the trio for two manuals and pedal, where the tune passes from once voice to 
another. There are two settings in the collection of Dies sind die heilgen zehen Gebot (These are the holy ten 
commandments). Bach makes ingenious use of the number ten. In the first setting, the tune is in the form of a canon, which 
means literally, "rule" or "law." Even in the first measure, each of the three voices forms the interval of a tenth with the other 
two. In the fughetta while follows, the opening pitch is repeated ten times in the first measure, and there are ten entrances of 
the subject. I also think I can hear Moses tapping out the inscription on the tablets. Christ unser Herr zum Jordan kam 
(Christ., our Lord to Jordan came) depicts the scene of Christ's baptism. The chorale tune is in the pedal while the left hand 
has a running motive that depicts the flowing river Jordan. 

Paul Hindemith lived during very turbulent times. He was a composer, violist, violinist, teacher, music theorist, and 
conductor. He fell in and out of favor with the Nazi regime and eventually emigrated to Switzerland in 1938 (partly as his wife 
was Jewish), and in 1940 he emigrated to the United States. He taught primarily at Yale University. Although his music is not 
performed a great deal now, his three organ sonatas are beloved by many organists. The Sonata II is written in a neo-classical 
style and works wonderfully on the All Saints' instrument where the clarity of the instrument highlights the clarity of his writing. 

I honestly have very little to say about either the Vierne or the Guillmant. These are just truly enjoyable pieces that work well ' 
on this instrument. I could not end my career at All Saints' without a final word from the glorious state trumpet. 

Sue Vaughn Westendorf 
A native of the Albany, N ew York area, Sue holds a Bachelor of 
Music Degree in Organ Performance with High Distinction from the 
Eastman School of Music where she studied with Russell Saunders and 
a Master of Music Degree from the University of Notre Dame where 
she was organist for the Chapel Choir and played regularly at the 
Basilica of the Sacred Heart. She has studied organ at the Church 
Music Institute of the University of Erlangen, Germany, and the 
U niversi ty of Illinois. 

For the past twelve years she has been Associate Director of Music at 
All Saints' Episcopal Church, where she is organist, bell choir director, 
assisted with the Boy and Girl Choristers at the School , and was also 

involved with music in the Sunday School. She is in demand as an accompanist and has performed with 
numerous groups in the Phoenix area and is currently the accompanist for Canto Vivo and Central 
High School. 

Starting September 1, Sue will be organist and bell choir director at First United Methodist Church, 
Phoenix. 


